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Internationally renowned
Symphony’s Russian Nights to showcase guest Romanian cellist
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Mastering a masterpiece

Romanian cellist Ovidiu Marinescu to perform Prokofiev’s ‘Sinfonia Concertante’
) highlight second installment of Helena Symphony Orchestra’s popular Russian Nights program

By MARGA LINCOLN
INDEPENDENT RECO

cclaimed guest cellist
Ovidiu Marinescu
brings uncommon
nsight and perspec
tive to “Sinfonia Concer
tante,” the work he will play
Saturday night with the Hele-
na Symphony Orchestra.

He performs Sergei
Prokotiev’s cello masterpiece
at 7:30 p.m. March 24, as
part of the symphony series
Russian Nights: Part Two at
the Helena Civic Center.

A native of Romania, Mari-
nescu grew up at a time when
that country was part of the
Communist Soviet Bloc — an
experience giving him a deep
understanding of the govern-
mental repression Prokofiev
endured under Stalin’s rule in
the Soviet Umion.

Prokofiev was one of five
composers the government par-
ticularly singled out for arrack,
accusing him of indulging in
“ann-democratic formalhism,”
said Marnnescu, dunng an
interview last week in Maestro
Allan Scott’s living room.

Prokofiev, along with other
Russian composers, had to
submut his works to a com-
mittee of censors for approval.
A master of genres, he wrote
such beloved works as “Peter
and the Wolf,” the ballet
“Cinderella,” as well as sym-
phonies, operas and film
scores. He was forced to com-
pose political works like “On
Guard for Peace.” The censors
dersed approval for his most
tamous ballet, “Romeo and
Juliet,” because the ending
wasn’t uplifting enough.

His “Sinfoma Concertante™
is considered by cellists to be
the standard, said Scott. “It is
.. the most difficulr work ever
written for cello.” In fact,
when Scorr first looked at the
cello score, he wondered if
that part was even playable.

Many cellists decline to do
it, sasd Scott, or they perform
it with alternate passages. But

DYLAN BROWN INDEFENDENT RECORD

Dvidiu Marinesc, guest solois for the Helena Symphony, plays a song during an iterview at Aflan Scotr's home last week.

1933 “Cello Concerto.”
After the Russian Revolu-
tion, Prokofiev had left Russia

If you go ...

pens twice. Then the beauty
continues and the cello takes
over. For me that is a very

it’s looking in the mirror
and facing your own dems«
Who !uL‘ to do that

“It’s an incredible prece
said Marmescu. “It's very well
crafted. It's a piece where
soloists and the symphony are

of co-importance — all are

| important. It’s particularly

powerful because of the histo

| ry around the piece.”

Marinescu and Scort, who
are close fniends, and teaching

| colleagues at Westchester Um

versity in Pennsylvania per
formed the work there in
November.

“It’s so much for the cel
list,” said Scott. “As conduc
tor, you just pray you help
him and don’t get in his
way."”

“1 imagine ... it’s like ice
dancing,” said Marmescu. “If
you fall, you break your neck
You have to trust your part-
ner. But that’s the beauty of
playing music — it’s about
sharing.”

Scott 1s thrilled o share the
stage with Marinescu. “Thus is
a major recording artist, an
internationally renowned
Romaman cellist,” he said.
And it 15 all the more pleasur-
able because of their fnend
ship.

Marinescu will return to
the stage for the second half
of the program to conduct
Peter llyich Tchaikovsky's
“Capriccio Iralien.”

“It was his take on Italian
festivals,” said Scott. “It’s fun,
i's very bright and very excit-
ng.

“This is probably the plccc
of candy in the program,”
said Marinescu. “He wrote it
after he took a trip to Rome
where he saw festivals and
parades. It has a very Italian
flair.”

The evening closes with
Scort directing Igor Stravin-
sky’s “Firebird.”

“It’s one of the greatest
warks of the 20th century,”
Scott said. It’s a 20-minute
suite ... nspired by two Russ-
1an fairy tales. Prince Ivan

Marinescu will perform the and lived in many places, What: Ovidiu Marinescu 1s poignant moment as far as Tsarevich has to rescue a
complere work as written by o juding the United States, guest cellist and conductor for beauty and fear — sometimes ~ Princess from Kastchei, a
Prokofiev. but never felt settled. Ar the Helena Symphony Orchestra's the fear of the unknown,” green ogre, representing evil
“There’s some raw energy  yruing of a Russian colleague, Russian Nights Part Two Because of Prokofiev’s con-  that vies for the prince’s soul.
to this work and some delicate "o e 1o the Soviet “7‘%’&“3‘ troversial standing with With the help of a magic Fire-
melodies. You get some raw — {jn0n At first he was wel- authorities, professional Sovier bird, the prince overpowers
colors and some harsh sounds.  comed as a hero, but later $10t0 orchestras wouldn't perform  Kastches, causing him and his
What you're left with is just 0 er Sealin he was singled contact: 4421860 or his works, sad Marninescu. ogres to dance themselves to
watching this “'lu"" Ies out for governmental condem- www helenasymphony org “Rostropovich presented it to ~ ¢Xhaustion, and frees his cap-
insane. i;tfimk;:"pn.d’ll" 0 pation as a traitor and “for- the censors, thres. N &
S X's 50 g by alist™ along with four other “He prem 9 I8 is In my top five or
completely memorized. It has el LR Lt Prokofiev’s life,” be said,  with the rmsicd e e ey Ay Ao
multiple stops and fast-mov-  yoeks were blacklisted. And  “Some of this must be mthe  Orchestra,” he said. “No con-  the 20th century,” said Scott.
l:v-mbdm-ﬁ his wife was arrested, charged  Piece. ductor wanted to do it.” “Audrences love it. lt's
passages and big with espionage and impris- “In the second movement  Finally, pianist Sviaroslav found. It's virtuosic. it has all
e & oned in a labor camp., there 1s a wonderful lyrical  Richter offered to conduct . the makings of a brilliant
imtervals. It puts the “I experienced it on my theme for the cello,” he said, Later, it was embraced and ~ Ptece of music. If | had wo
through its paces.” own skin, growing up in "md:lnnu'um:zmrdhy by Russia’s top cel.  choosc one of my most
Written at the request of Communist Romania, an ominous motif of favorite, most preces
one of the world's greatest cel- don't joke with those things,” winds and snare drums. Mari- “It's not a bon bon,” said 1o listen 1o, to
lists of all time, Mstislav Ros- (004 Marinescu, * were  Mescu imagines Prokofiey Marinescu. “It's not a piece of '3 this. I's hard not o smile
mropovich, it is a revised and o iched di taken  composng in bis study and  candy that you take m and when | talk about it because 1
refined version of an earlier 1, ubor camps, something outside his  enjoy and are done with. Ii's  1ove & so much. 1's such a
work by Prokofiev, which be  — “Thig piece was written ~ door and sensing the fear. m.m; As much w""’".
comsidered a failure — his sher ot events in “Everything stops. It hap- 4 looking into one’s own soul concerts,
helenair com/yourtime

Scanned by CamScanner



